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Summary

This joint research paper aims at studying on the deep relation between war and
literature in the world of American literature.

The above theme is considered through three cases : William Faulkner and the
Civil War, John Dos Passos and World WarI, and Norman Mailer and World
Warll. Each case has its own characteristics. But it seems to be very much possible
for us to find the fact that big wars always influenced a great deal upon the then liter-
ature and that they not a little contributed to the progress of the literature in each
period though it is a very ironical thing.

This paper makes a research especially on how wars gave deep influences upon the
above three authors in each way and what they felt, thought and wished to say in
their works through their indirect or direct relations with the wars.
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BHELIVLO DI, ABOBEELEWT, HREXLTRIEI R TR, BFIILHA
BThb, E2LOA2XDGEE -, LEBEOT D, #e%k. FELEET S, thiZA
MOmD TEBILBITTH 5.

i BERZ &, £5 LIEBREBERBEZRD L LT, BEFEOEEPRE. B
ZHESOELDAEATRECSTELERDY, ST TFRRBRERTIERE 5> TR
ELEFLBERRLVCEETH S, EhbLOVWERTREDDREN,

LT, ERBDOZ EZ. LHEOERCREVCTLIERMTEL LD TH S, HIb, K
RBRFD—2>—2oMN, HHRMLSUEIEROBIER AR L TRICDTH 5, FHERLE
DEBREVHITEDBH,. HKFY v+ Dk—<— (Homer., EICEIIOHACE) O
LI-XEREF (1 V7 v F) Whad) & TAF 941 (Odyssey) T E%tadE LT,
LA« bsv 2 b A (Count Leo Tolstoi, 1828-1910) D [T#k4 & Ff) (War and Peace
186469) % 1+ Y 7 & » ¥ v h L—(William Thackeray., 1811-63) @ [/Xy— -+« J v F
vDXE]) (The Luck of Barry Lyndon, 1844) . A5 + —v/ v » 7 L— v (Stephen
Crane, 1871-1900) @ T M) (The Red Badge of Courage, 1895) . * LT<—
Hry b I 9Fn(Margaret Mitchell,1900—49) & TR & 3tcE v ] (Gone with
the Wind, 1936) %4 % RhiX, B L XFOREGDOEEI N LT h 5. BHARDEGLYE
T A FERHFEL 13HAE) ® MAFERS (4R R E D25 LG BOHBRDOTH 5,

ARETIE, TAVIXFECBWT, BB ELETI 1 VT L« 7x— 25—, F—Kilt
RABETDav e FRRVR, T LTE_KRIHRKBE ) — <V« A4 7-DBPER T
REFRECEBELTAIV. ZZTHRI>FFAIBDTRONTEIVE50D, B L LFED
M HECBIRMERZED . DABRTIABDORKDOAFEL LT L HIBENADLRAL,
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ThAEHBREEDL OIS, ThHREDI I NHERRBERTH5D0EPFE L
THBRETH b,

B HRPOF|AXOEEEF 2R, EXDIRK LD, FE & > TLENI,
FOMNE LD —BARAL—-—XCHEKBEEEZ 1D TH b,
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1.

TAYIESRED (BEHIEFR] 71+ VT & 74— F—(William Faulkner, 1897-
1962) i3 BEHHEES LicoRFE—KkIEFAKHE (World Warl, &REIZI7ESHE) 2o
Ted, T LTHOESLOFERBRAKBEZR > TWAZLIHEITH LM, FOEBOE
CHEROEBRLELAHEABRFOZ L BRE I BIcboTW e Z LRBATH 5,

H—RKBRIC, YDA TEDLS>TLESLLDD, BMLIT +— 27 F—DHEDOPT
B AXBEBEIERFHLER L THFETHIZLEIDSDTRENA D by

T+— 2 F—OBERX I 4V T L 25— « 75—+ —K#(Colonel William
Clark Faulkner. 1825-89) ix. Fdt#k$ T 3 v v v ¥ — (Mississippi) M D45 B D HiBK %
ROTHAEL, BB L, iz vy vy v—MitEHD Y » 7L —(Ripley) DET 2 A1 L
T, L. EA, BEE., /FR. FEFR., BHBRS L LTER LB S oh, OFR
D7 +—IF—CRKELRHEBLEZ LI ELTIHALNT WS, FHOE, EROLECT
R ie D lcunwh ROl 7+ —27F =3, OWBLWEAD LS B AIERIC K
D, EBEZIDDTH 5,

Z7x—2F—k. BHEFORMEFRCEL b0 L LT, HILRS LEHROEL K
FBELIBOANREBRV TV, BtRS & thicB<ES h BB (the Deep South).
EVDHFIVYyE—DERIRX, 74— F—NFEORBOBBELESZHLTEY, %
CORBOEGIESEFIEREAFVEZRELAORB LTV 5,

It 7 + — 7 F—ilEROKXYE—ERTH D, —ERTH5, TLT7+—27F—
2. —EBEDAARPBRID A%, B OFBOXFELOREEL S I-FAE LD T 4V e A b —
v (Phil Stone, 1893-1967) 7= b L HHALDZ L L EDEEALLDOBRSEFDOE N &
ERoESLZH»Sh, S LAHLEYETHEATW I, BRIZ, 7r—7F—BLEH
ST, BB EL-TEFEbh b,

BEAEER AT, dEEMD S R, FLFBNERARII>TELTATH, AL, KHE
BOMUCECAVWEDILIBPTH-T-DTHY, ZOBFILLD, BROBEREFOR
BEPRL T LBEEWLERRGIEE (Slavery) il BHoOBItE LI HELE LD LRI,
BSOBBITREOTACBS> bDTHH, ZOFBRTIE, 7751 LV VH—VK
#i4# (President Abraham Lincoln, 1809-65) R tE DB - ABIEL b IcbFTH
5o
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Teliv 74— Fr—F2EUEBAABORWI T LHETHH . R LV ETO
GEHIHESPRENHIES E, BAZ A>T LE ol AT HEHALDOR
PEM, EOCRIAERNLION, BRECRIELECIDONRD D TH S, £5 LI
WREN, EOEDELALTRBRLICLDN 7+ — 7 F—XFOMRTLH 5T TH 5,

NRFEIHBE LD, BAZEFOMBEIR., & 2XKKKOEBEZRTH9h 5
By, A E TR ThRSHBLIEEROLLLT T A Y IERELECEVTK
BROBELEORETH D, 7+r—27F—HEH 199F L/ —NVLEEZZT CHRH
DEBRBUOH LT 1D, ADOBTHRETHBREKHLIN., EBOBAARSFE
DIHREEKR I 5 AEENEHBHCBIL TR, HORSIRTIhRRL kot BB
NHRTMBETEA > E L7 +— 77—, EFORERMEOBACATELELALES
A%, DEHFELRFEET AL, Fhe@Eiommis AEENERER CEL AL
bELRRH L. b BHZATTHRRLTPZ S, ERUIPF TS ([IEHORE
HBAOEM] (1956) ExBERC I hi\L)

2.

R=U=TKFEIBDODLVASEY N« 227V v (Raymond Nelson) B> TEEK
BEHLLLO R, 20ROFE-KRIERXBLUBCES F THBAALDDE L ALt
T 5 Bt E MEBEFERBROAIT b ADBLA A RELEBEOHTI TV 74— F—
B3 RTHELIBEDOHFKETT JEEVEEL S, LEXTRDIESILABRRT W3S,

BERN BMOET A Y HAEREIL, —2OFE., —2DOL TR 220>
2o BEWVWKILLTWICDT, 95FR]. EBLLAEO1ZRLH EBEL2IADI, LD
fil. > DEWEMAL Lic, BB ABREOPIIHH TRbOA DT, b H
HDEE. b DEPES TERLh D TH S, ThXBIr bR AV I F L
PEBEBVWKFEFEDOEA TR, NP EHDOT SEL CH ST hOWML E5TeDTH
bo BAlcbD A, A BLORIZ, LI HLA» TN E DB ESLIERELD
CEoTREI N, LR ALEBWICE > THRERLDLRIEG TR L R
FElebid, B bOBILEREROD & HI0FERICDIc > T, BELFIELDERELT
CRIcbThEbDR2LTRTECR-TLE o, TOBRFOBELDIZ, A4RE
BOWh gt BWTh, REbDEEZH Y, - bOFREZH L E W
SBHEE Lith kD TH 5,

A hundred years ago, my country, the United States, was not one economy and cul-
ture, but two of them, so opposed to each other that ninety—five years ago they
went to war against each other to test which one should prevail.My side, the
South, lost that war, the battles of which were fought not on neutral ground in
the waste of the ocean, but in our own homes, our gardens, our farms, as if

1 Yxz—2aX- 2V 94" [HEE, EH, AREME]
2 TRADEHILL~] ( THEE., EH. KBAEMG) )
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Okinawa and Guadalcanal had been not islands in the distant Pacific but the pre-
cincts of Honshu and Hokkaido. Our land, our homes were invaded by a conqueror
who remained after we were defeated; we were not only devastated by the battles
which we lost, the conqueror spent the next ten years after our defeat and sur-
render despoiling us of what little war had left. The victors in our war made no ef-
fort to rehabilitate and reestablish us in any community of men or of nations.’

TR 7 +— 2 F—H1955F (BBRBOE) B F I F—cHE T3 v BE%ih
TBERRAESETH S, SR 7+— 27 F—OBFRFBO—LEBEIATED., &
hXARRICE OBEBEALLEIETIRMTIBIETL LY 74— F—DI ¥
Yy =M, /=2 =7 (Virginia) 4+ 2 X » h o 51 F(South Carolina) . v a —
U7 (Georgia) HED &SI, LEIL L VB4 LB, BB, oSBT, tho%
KDOPROFEEILoTcA v 2 X7 +— F(Oxford) DET L AETH 5, HRALROAKESR
BROFihhrbThic, #THNTHERE T - EBRFBLEASL, 7+—2F—
RIBEFPOREOKRBDO—AE LT, TEFXIHERHLXEZANRSLL, BEA, Ivvy
E— AL LTOEY ZFEDLERLERMUOEILRSE L\ 1o,

HABRSFSER L, XExhxBy EFEReE Ty — v 2] (Sartoris, 1929),
FABDX] (Light in August, 1932). F7 7% v s, 7749 axs ] (Absalom, Absa
lom!, 1936) . TERENXBE] (The Unanquished, 1938) . TEB~DORAE]
(Intruder in the Dust, 1948). Bkih TS~ DESUT ) (Requiem for a Nun, 1951) % D
fbhid s, B MEMEINIHHE] OhcR 7E8EIPIBBEEIRTHEH, Fhbil 7+ —
PF—FREEFNELTWEEEZLRTWAY— M) AFLHEIBRERVBRSEOWEE
O35 TWw5, ez, TBE] ( “Retreat” 1934) TiXY a v » 4— b ) 2kt
(Colonel John Sartoris, W-C - 7+ —2F—kKtEREFLELTWS) HEKEH
LI ERHE 2RI FH ROV DORICEZETHEELZHEE I &, Lo lABBO
BECR - — MY AKRENEEAB T L CR > TRESEEREDEZ > F(RLTERET
BELEERHIPNAT VWS, TROS>LRED Ty —¥E—FDH\ | ( “An Odor of
Verbena” ) 3. BEEDY — b Y AKERZHCIERORO—BIETH 5,

YEER 7 +— 2 F—DEENRIE B WhWE T2 2Fb—7 7 « —H | OE—EE L
THLE =tV R | B3R FHRAOBRVZEL -V =TORBOZENERE
nNTEYH, Pav e H—1rY RRBBEDRA¥—F - 4— b J 2 (Bayard Sartoris, ¥R
LTLES)RRE ST 2T « AF 27— b(Jeb Stuart)IGELIJLE L DBV R O a v D
Y + =—(Jenny, Virginia Sartoris Du Pre) DFE ) 2B U THihh T35, T, Uz
7 7 AV (Jefferson) DB (X 9 7 AT+ — KR EFNETHLREORT) OEE % L
o TRE~OFEHAK] TE. Yav - ¥— b Y AREKREE LTFH 2OBRTEBE L
Tl &Ry —bY RAKEDCREDI-H TBREANRD S & SLENRY 2 7 7 A VOFLE
BREWILZEREMHEONT 5, o, dtBHLLESLZEFERT—EHEFTLO> E
5 TR Hh—~ v b3 —(carpetbagger) LHEDEHHIZO>OWTHOER LRSI %,

3 Essays, Speeches and Public Letters
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FABDX] T3, WEOHEESX A 1 » ~n4 27— (Gail Hightower) HMRERBAET %

~

BELO¥RXOLRPEMEM L TWAL, [779aa, 779094 ] TlE, bT X%}

v K#t (Colonel Thomas Sutpen) REFE I EIHIEL TS, #H, EIbg £

7 —DHLRY b RVAEIR, YVav ey — b Y AKXKEOBAREREC, WC7x—7
F—KEZEZDAA—UDHBE L TWBEFE->TL

T4+—2F—i2, [EB~DBAKZ] BT, EEFEOF v+ V1V e RF 4 —FV X

(Gavin Stevens, 74V« A h—VYMETFNEAZBEINRTWB)LRDEICEDLET
B0, Zhix7+—2Fr—B8HOIABBES 25155,

bhbhn(BEHRAALBA—SEED)RIERCEN Lt hE b WEBHIEI I A
o DObh%ZFH1DTLEWVWL, bAbhORNFITR—2k->T, —2DEHELT
BEAIDTEIRVAL, FARIZ LR, 35bhbOBTF > T L HDhLATHEN
CHTL 3BIEDIAL. bhibhbhsFoicninix, =HACRII, bhbhiE XK
FDIDIEOLhbOhOEETMAE ALK > THEN, ThWY 2B ETTAKLLD, ¥
VE—ZIEBHABCEATWAE —ADAMLEDTHY., ThdxHBETRTRT ALK
Wy EWVWORBEDI, ¢ ¢ ¢« s WODHMIV—HR « ¥—F 3 L(BRAFCHAIITE
FONIE\EOBA—EET)R, BALRALL, VY FOMPH VY v ERREZ &
LI, BAZEAPLTHHOZENRHERE LSS, TbAH<BALAILL YK,
WOTHLEZTCIHETELLIOCRBEAD L, TDRTEHADTL FALFRET
YANRLRBEOSERBEAS L. BARTEDERURY H T, BADKITT A&
AL EZTOLHRITTEALORLKBIEAD, L LEhid., ZOKRDKIEEHEWS D
G, L LIEo#Fiz, ThzdckoABRB K., BB LAEEACER
BRTHENOZERED, BFRRDTHREITE S EBVRAT LB, - !

That’ s why we must resist the North: not just to preserve ourselves nor even the
two of us as one to remain one nation because that will be the inescapable bypro-
duct of what we will preserve: which is the very thing that three generations ago
we lost a bloody war in our own back yards so that it remain intact: the postulate
that Sambo 1s a human being living in a free country and hence must be
free. That’'s what we are really defending: the privilege of setting him free our-
selves: which we will have to do for the reason that nobody else can since going on
a century ago now the North tried it and have been admitting for seventy—five
years now that they failed. So it will have to be us. Soon now this sort of thing
wont even threaten anymore. It shouldn’t now. It should never have. Yet it did
last Saturday and it probably will again, perhaps once more, perhaps twice more.
But then no more, it will be finished; the shame will still be there of course but
then the whole chronicle of man’s immortality is in the suffering he has en-
dured, his struggle toward the stars in the stepping stones of his expiations.

4

rEg~oRAE] (BARE=R. EBELE)
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Someday Lucas Beauchamp can shoot a white man in the back with the same im-
punity to lynch—rope or gasoline as a white man; in time he will vote anywhen and
anywhere a white man can and send his children to the same school anywhere the
white man’s children go and travel anywhere the white man travels as the white
man does it. But it wont be next Tuesday. Yet people in the North believe it can be

compelled even into next Monday by the simple ratification by votes of a printed
paragraph:------ ®

BEEFYy A VIEIZIODHLE->TW5bH,

bhbh—Y%vE—-¢bhbh—2EETRERAL. bhibhXFEOEFITE-T
FRBEOFF - TR WEEN., BUs. UL LTI 2RI, o, &b, WX,
HEERTLENOMEELZBISZT LA, T2 TZxbhbhid¥r s, LICE
BE2YRTEDL, BCBBEARERIEG TR, &8558 Lakcfsks, O
KR FTOXFTEHA LWEHEADOBHMFEOMNTEEBEWEB LA> TV, —2ODEFK
ELTHLELTYL ZERHERVWDOTIREVWAELEWD, DOBRENLRBEMOLEZEL &,
"tuvn%ﬁﬁt%@&ﬁtmuxat‘@avotﬁﬁoxknxcféx%@m
NBZEDRVEBBEIEV DT B ECREBEAD,

We—he and us—should confederate: swap him the rest of the economic and politi-
cal and cultural privileges which are his right, for the reversion of his capacity to
wait and endure and survive. Then we would prevail; together we would dominate
the United States; we would present a front not only impregnable but not even to
be threatened by a mass of people who no longer have anything in common save a
frantic greed for money and a basic fear of a failure of national character which
they hide from one another behind a loud lip service to a flag."

25 Li-dtpslil,. ARoRREBABC I > THEINBLLDTHA 5, BAK,
TER~OBRAE] 3. BEDEBRRDOF v+ T4V « A7 4 —T VX, BOF v+ — 1 X-
<1 v v(Charles Marison) & & d iz, BADHEKEEZ LT OLNICBADOL—HR - E—F +
4 (Lucas Beauchamp) DEFELZHELTYRBTHY, 7+ —7F—DBABCHT
) DEEO—EIR LI THERTH 5,

3
BARHEEHIRENRW - C 74— 7 F—KtE% R Y EF REDEEREEERO L.
Bt. £ LTHE —KRERKBYE ) —<AVHEERW « 7+ — 7 F—%f]) Lo KK

5 Intruder in the Dust
rEg~ogAE]
7 Duruder in the Dust
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BT, 74— 2F—@HhF XDt a v+ (Toronto) DHEEZZHE (Royal Air Force) i A
Dy IEERZOIA, 2—o v SBRRCHCBEIK LI, LrL, [&bhiitf](the
Lost Generation) O—B & LT Ft+o@M]) (Soldiers’ Pay, 1926) ® F¥— bt Y
AL (Sartoris, 1929) K EHZB T, 7— KA b+ ~3 V7Y x— (Ernest Hemingway,
1899-1961) 2 2 v b * 7 4 v 2T x5 F(Scott Fitzgerald, 1896-1940), Y a v »

Kx «,3v 2(John Dos Passos, 1896-1970) 7t £ L W UBRE LR TV 5%, £ LT\ £D
BOFERBC L o) —_~AFEZFIC L,

ED7 =7 F =2 bAAFE KRB UBFO/EOFEL,L LEENCKE P EBY X
FT. XAELTAZ— b LI, BHARME LT, fERE LTX Y ERBOIS THL
BLEZEHEINTVLROREEROBRLOFTHR L LR LBEIBFCL-TTH >
Tl BLXBDTRIELA b, EELBEDLY, —BEOZORIC LB LHILRSZEE
t—ﬁﬁ&brﬁﬁ%ﬁwt7* 7+ —DRIWEAER, =2 —A VI 5V FDEa2—Y
2y ORBBEHEE ERICHE SREbOFRRE LB EFAD SR FF =T« h— ¥
(Nathaniel Hawthorne, 1804-64) D A4 T, BHREL, EH L, LWL
LTI DB, B 1THIR=2—A V75 Y FOBRVWHOFLLEZ 2T B a—
BV ELOMOPC L B2 F—Y VA, 7+— 27 F—bBARKRLTHRT S
IVY o r—DXKHOMEFF|EREINADD, FLENL 2D, BROBAEOBRECE
ATCEETBINC BV 2E, ThE@ELTETA, 724 Y HAD, WP ARORDORE
PREZABSSONEN L EBEPMEY> XD TERE, BRLEX> L LL>CB 2
L5DTH5bBo

(KEEER)

mom

RAR e 2%y 2 P —KIHF L
— =y 2 VEBR] B35 320 —

1. FRRVRZLHS>TOE-RERKR~FEER

YaVv e+ KA+ 7R (John Roderigo Dos Passos, 1896-1970) X, 7—X A b -
~3 v 7% x— (Ernest Miller Hemingway, 1899-1961) ® X2y b+ 74 9y VY2 7
K (Francis Scott Fitzgerald, 1896-1940) , = Ky —F . xxY v+ 23 v 7 X (E
dward Estlin Cummings, 1941-1962) & LRz, [Kbh/-i#fL] (Lost Generation)
DIERD—AEENT V5B, TD TRkbhicif] &1k, Uky, ERPERD bV &
LTHEB LTl H— b v—F « & A ¥ (Gertrude Stein, 1874-1946) % [ Hisic
FHix, btk k., | ( “You are all a lost generation.” ) &S\, *h
EANIVIY 2 —DEOES THR 8 5] (The Sun Also Rises, 1926) DEFESE L
TR UL ZERE ST TEINRICEETHHEVO LI RMDOBY THD, ZOFE
. 4Tk, B-rHEFKRKE (World War1, 1914-1918) nBEM%xEE. MECAR L,
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BER OB MER IR L —HARE LTI TW3, BE, FR RV RLE K
HRAKBIEELS 23 9 bLTW3S, BUDIR, ~AWF—FFEOATC, kK\wTirka—ay
NRTCOBFBRELEFBHBCIEEL TV A0, ChEDLLLBBEIRTW IV, 19174, #
BEOBBRERAF LTI BT Y« FYFALT « KR -,27 2 (John Randolph
Dos Passos, 1844-1917) #1T-K LT\ %, Z OB, Eoh LE, AL X5 ik
4+ (the Civil War, 1861-1865) &R LR FHON, BEK > AL T, BT
ReNRY RS /) — bV e n— x AHBEFERALERK (NortonHarjes Volunteer Ambulance)
CEBHLT, 75 VACAMMI Z LD, ZOROBRTZURROLETFREI VI L -
517y — (Malcolm Cowley, 1898-1989) X I-#%&4& 5] (Exile’s Retwn, 1934) @
FTRD LSBT W5,

BENRIILE ST EE, TOHEAZEDOFEATH - LHEWVERL DX, HEEBHNED
BB EEBRD—o— A7 TV ABCRRBL, 75 VRAELLRBRSFERZT T, T
AV HFFREAERED ) — b V= — 2 ABRBEREAEK, D50 AM 2 ) TREBED -
TR+ FOFBRBEF—IEETHE VI EZRLEE R, Thbiz, VHIZAR
KRB ZI—a gy REDOR T > T 0B RALZDD LK > Tco BB, F R
RYZDPHRFBFDO— AR VST L oK. AL iARb-TLEDRY BIC] 178
CEVT RN ETR LT WD,

When the war came the young writers then in college were attracted by the idea
of enlisting in one of the ambulance corps attached to a foreign army —the Ameri-
can Ambulance Service or the Norton—-Harjes, both serving under the French and re-
ceiving French army pay, or the Red Cross ambulance sections on the Italian
‘front. Those were the organizations that promised to carry us abroad with the
least delay. We were eager to get into action, as a character in one of Dos
Passos’ s novels expressed it, “before the whole thing goes belly up.”

DAYV —DERBAPLLDO» S &5 KUFRFOEFRER., & L->TE —KERKXRIS
MULTW ot FR e RYRLBANTREL, LA, —EBLEETL &L, KA
LA B EEIT LT 5, 19175 DB TiX. £ DIERNEFRIEROMLTR2 LT
Wiehiy FR RNV AL El, COEBREREEL T o, TORTHR BRI i
LFoX>eidEdhT\v5,

1017 EREERET-ER LS v 70EEFL2 LTWIRIER L LOARIZ2E Y
B EIBBRENA D, FR e NV A, NIV T YA, J2a2VT Ve TYV—V, T 1q
YT Lo =T Ny I, EEc DI VIX, AVLAE—T 59/, "NY—+aX
E—, YaV e enNygy—FKeno—VvY, YFo—enNg—F, WA R TBALT4—F,

1 =AKhaehv)— (EHERS) KBR=B. BJIIFERIR BAEE. 19605,
2 Cowley, Malcolm. Exile’s Retwrn. 1951: Harmondsworth: Penguin Books,
1986. -
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BNR—hebU¥—, VI enAyheoo e, ﬁ?ﬁ@ii@ﬁ&77/7~@$§ﬁﬁ§

%u\~ﬁﬁ@ﬁitB@Lbﬂﬁkbhtk;@%ﬁ#ﬁf@otavof%LL<
BWTH Do

It would be interesting to list the authors who were ambulance or camion driv-
ers in 1917. Dos Passos, Hemingway, Julian Green, William Seabrook, E. E. Cum-
mings, Slater Brown, Harry Crosby, John Howard Lawson, Sidney Howard,
Louis Bromfield, Robert Hillyer, Dashiell Hammett. . .one might almost say that
the am bulance corps and the French military transport were college—extension
courses for a generation of writers."

ZDEOK, BLOEREL DRV 2B NS, COEBEZETLALE, FR-3
VR 2 ) TERBOFRFERCEBRABK L, 1918FiiIA 2 ) TRE->TW5, AEK
WELTWARH, 2 TEFM Y] THE5L0@MREYHI LA, FAEILLESOB LY
BRUBRD B, 2OZ LD, — BT AV ICRET AL, TOETREVRKEDPLIOR R
BOWEWSBELWHALTHEA S, BUIZ—o vy NRBRRE»OSBESXZFILT S, L
L. ZOMBREARLZ EE—-RAKBKEEDOR (1918F11A11H) THoto AN E
BAHEIOhi-Z LA, ZOTM =y JEBBIZLA, KRiTk > TOWMBERE
H5DiE. HBHBEWIDTH LI EHBRBERBRTEL, BLBEATELIRATH T
FE L WHIMRDOFRT, HI—F, FRIZRCILDOTHA >, BOFTMBOERIT B TIL,
BiC, S—KERKBRCEINR LI ENFAITHI SO ERTRAZENTEEESLS,
121FEREBEINTWS T=ADKET] (Three Soldiers, 1921) 2. K TOHE LD
BRAR—RERY, T TR LEEBRALEE R ->THRATW S, Thbb, 2ZCH-
TebnE w5 nid, M) (individual) & [##% ] (organization) DXL LA
BWTHEULAERBR, TE. BETH» S, T ZTRUBEATTREREN, 0%, e x
B tEBNCER-DRE>EF TRV ETH B, HOFDEOBMEFZEICHE T,
COREN, BEEXEBRLIBECHFLEL, KEREELYEZTWAZ E3HNA LW
HELDTH 5,

2. T=uny a2 VBRI ZB3 328 —-XIEFKER

F—RERKEP OGRS Io F XV 2, BELULIZ22E» H26ELEF T, EX=a—
g2— 27 (NewYork) TELLTW3, =¥,y 2 vEMBE] (Manhattan Transfer,
1925) MREEXRILICDZ, b5 EZORTH -1,

19254, 2% [=v o 2 VvFEHBZ] 2R FLEEHCIE, PR« RV RIEEDRE
BROTEASCEL TV, BRIBSFCLI->TRIFK IR, FRLALEELT W,
L bBEEDICRBT I E AR T B UMD T 2V HEFRDHEL D B,

3 =ABLeHv)— TCHERD) KIBR=8. AIIFERHR, EEE. 19604,
4 Cowley, Malcolm. Exile’s Return. 1951: Harmondsworth: Penguin Books,
1986.
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FR e RV RZ, KRVELEWVWHIRBITCEHELE LR TWICH, HoBIIWEFRES
HBHOWER, TOEYELHESFEZERTHELR LD TR Wieh otk 2hH
*, #NTIMU-S Al OKELEEELBIDTHB,

By 1925, when he published Manhattan Transfer, Dos Passos had come to a criti-
cal turn in his career. He had been uprooted by the war, he had fled from the
peace; but he could not resolve himself in flight. More than any other American
novelist of the contemporary generation, Dos Passos was fascinated by the phe
nomenon of a mass society in itself ; but his mind had not yet begun to study seri-
ously the configuration of social forces, the naturalism and social history, which
were to become his great subject in U.S.A.°

CZTHLEREINTWAEIHSIK, LML N R « XV T, KBBEBB LI-Z itk D
RO EBPA-EY.. A%, REFHCRBALLEELZS, LIL, *
bbb, DHVE, ENDLIZEETIRELDOTHAH M, RERLAKC, =
Dl=<vry 2vERERDL 2, >V 71V 7 « A4 X (Sinclair Lewis, 1885-1951) & & -
THEREIN, TOZELFEST. PR« RV RIBARIERE LTOEEPHETL LTV o

T2, RO hObP T oRHE VW DR, —]EDEd EBRCATFRTW DT
BA5 b

BEHERITHOATH, FcffifinlE 5> T CERAE L DTREV, L DAL
& o>Tits BEPCERELEERN, HWE 5 WWATTRE LR, 1
LESLEWI LEEDEIES2HEE Sh, RELEDKELIT, b E DM
WLDDbhLRRBIEEVC i L Db DE 5t

Zhiz, kKEREOS vy—F YV APMTHBF L 71V (Fredrik Lewis Allen, 1890
~1954) DE» 5 RIC1920EKDBTH B, [TV o 2 VFRBER] 2. 2D X5 B
D=a—F— I 2RAfEIOGWEHLLBHPIRTHEEEDRTVWS, £EZAMN,
ZRZEIC L T=2—3 -2 L WOFHER2BWIE. E0S RAUMN S, BEEZEh s
LTEDFO—RETOEA & 5 K URFOHE R I/PRELTZD =y 2y
FH]E] #BEDTHD &, BRBEVWZ EHNRXTL 5, ZOERIZ. EBE, HiiROEDHD
Hh» OB —KHRAKBREY B TERDEEIRAERLF-TEY, T RBERNSE
HERRCBECRIAINRTWEDTHS, flxi., [K=a—a—7H] BROEERD
R%h (18984F) . B (19204F» H33F ¥ TR OGS, 5T, Eik. KA R
Bk LR cBETA L ENEREDS, LT, TVVYDEI> KRB E-TY

5 TATZVy K40y [RAT 2V HEE] NETE, KIGR=EEMR, mEE, 19715,
6 Kazin, Alfred. On Native Ground—An Interpretation of Modern American Prose Literature. 1942:
N.Y.: Doubleday & Company, Doubleday & Company, 1956.

TFLeT7VY AYYV =~ A2 X2FL—1920F - 74V h] BAI XN, AEEFE. 1998%F,
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tbdhl T®ROR] . TAREORE] by FOBEROFBO—ERE LTRETIENTE
ADTHDo BFLEVWILORERE L TR - IEADKT) LHEKT S L, TOEY
FIFFHREL R, BFThBROBEMFRIRLAERVWEFLWEELX S, &5
Dy, =iy 2 vFRERD BT, E—KERAKKE V5 LD TO/PNROFLKE
Erohs0TRiE, TORECHLILCHA, BR>TWE0DL5 kHIR I E S
DTHb, =9 2VFERER) BT, BELWOIIDRZZIDL D eHIR%ZZT 5
DT, BBERPRITOEFRENTACHEIP N TV b3 TREL £Z AP DBENE
ZBRTWABDLIFTLHRVWHALTRER2S 5 by '
FIxiE, T=vry 2vFRER) X, 3FRFTIDLATED, TRZhOTENSEMD
BEITFIOLIATWS, 2T, ERFE—KIEAKBIRAOB »r AdiHirhTED,
B = —2A3BVATRTV5, ZOFE2H BT, THER. F—KABLE 1D
RRBTHZ LR D, L L, FEIPAEL ERAR, KBIKRT L, FARD—A, ¥
I—en—7 (Jimmy Herf) a3 —uv v XHhLIBETAIZEMMBRERT 5, 2F 0, F2
LB 3 WO, EEDFE —KRIMRAKBIBFET S TH 20, PHOPTIR, T
B OMER—Y eI h Tt 2F 9, KBROBIETREIS [RhTW3] oTiti
s TREBLTVWAS | OThHD, ZOKRBRORRAPBHECHE LW LT, T
BE2HMTCORBYROABNRE > T AL hbLT, EIWPAL LT &, WL
tofeq—u y REQIRERCHFETHER. Thbdb, =a—3—7CER->TWAHT
RCBCREFRTHLKDTH S, 25 LICERICED, &I, BEFL WS> L0, BH
TTLHLO LY ERNY, NTVWEDERLLDTH S, YR, B2HCBERTH Y
I—EBIRRBHTHY I L TR, FHIBALIIBIRS>OTH S, B—KRKEF
OD TE] bFhy CZTRRELTLE S, ZORBOBIEC L > T, 5 TKEA
FORDEHLBAOEBOEEEB/LIATLESTWALDE D> KEIRNREL LR B D
TH5bo

It is interesting that World War I , which is generally considered to have been
the prime causative factor in changing American mores (and which is elsewhere care-
fully analyzed by Dos Passos), is here passed over in a few sentences and by the
evocation of a few slogans. The reasons for change are relatively unimportant; it
is the experience and the fact of change that is under examination.®

EROBERI=2—2— 7 LWL HHRE—DARE, BRI, F—RIHERA A2 Bl
0, BBLikolca—2 oy 2B ETHL, BAOH LD 5, BB E2BIC#h L
TEREST, BEFNRIRKTICE > TOLDEBE TR K>T VWS, =2a—I—JK
BJ2HE, thid,. T CEUAADFEDIIB|ETDH, BEAGLD (BREAEN
Za—3—N—TH5B) CEoTDORENDTH B, HM vy & VRERBR] TH<
BHENBEVOIDRE, ThEANR [H] THHEHX03L LA, HABECRR, »
AUBRDOBRTHESLIO>CEDLRAN, 2L 5 AP-bEBEEXE, ¥RCITARD

8 Becker, George J. John Dos Passos. N.Y.: Frederick Ungar Publishing Co., 1974.
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FEZBERLEEDLL, fERPCELEBPHTHALLEVWZ ERED, FRX -« XV RIH
RHELFDLDOERHZHE LI-DTH 5,

There are probably several distinct reasons for Dos Passos’ denying himself
the method of storytelling which is most in favor and which has the great advan-
tage of impressing the reader with the importance, and so—in the last analy-
sis—with the essential truth of his characters. His project is obviously not to pre-
sent human nature as it might be, as it may have been under favoring conditions,
as 1t may actually be in exceptional cases, but rather as it impresses him in the
main as being today under the conditions actually prevailing. He is himself a sensi-
tive idealist grossly offended and disillusioned by what he finds to be the prevailing
tone of human feeling in the world that made the War.’

HAHBFFRIE. R - XY RAHEEZEIET A& Tbb, F—KIHEAKKRZ =
oy B VERER] ORFROMAOR L THLZAE W %2, EOFIAXD LS 12,
BREBPDOFFRRATHLDIEEBRL TV 5,

¥lo, FOBFRIE, =V v 2 vERF] OFCRHIPADZIERICOVT, RD LS
CRNRTW 5B,

This novel contains little of what we call social criticism in terms of institution-
al malfunction or ideological argument. War as a means of controlling the restless
masses, the uneven hand of justice, the nonexistent chances of the working
stiff, the primacy of money, indifference to genuine artistic vision—all these criti-
cisms are incidentally voiced out of the mouths of various characters, but in no sus-
tained or doctrinaire way. It is changing mores and moral values, without much
concern for the forces that produce such change, that are the objects of observa-
tion in Manhattan Transfer."

MEERAWREALZXRTABS | 220D E LT, B4 hEStHoNR e ¥
B, BROJISTCEBRPVCEBEINTHBEW5DTH 5, Thbdb, BE2FE-3
BFRELTERZTHECIMLEITCHCTHW2DTH 5,

3. FR e RYARKRLIh > B —RKIEF KR

T=viny 2 VvERR] 2. 5 TRZTVMSrOL 5B EE2PDDE S
CHEWIERTH 5. L L. Z0L5 I RIEROPRKBRRITELL I TCRELE
Lithyo PED, FR e RV AR E ST, KERBEETHCHERE RS 5 & BERBAH
SORILBERLDTH 5, BEFOFRIPIBELIT., BRHEESOFRETIERLES

9 Beach, Joseph Warren. American Fiction 1920-1940. N.Y.: Russell & Russell, 1960.
10 Becker, George J. John Dos Passos. N.Y.: Frederick Ungar Publishing, 1974.
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TRENS, =y oy 2 VFRR] CBVTHBREIATLE > LFE—KIERKBROTE
EWH DR, BBV TKBCL > TREAZENILHOPELDELEERHLDTH 5,
2FD, ZOPHREBVTIR, RE LIRS (=8%) cZchE&rtBEERBEA TV 5,
EWHEBHELYRHT I ENTELDTH 5,

Fevny 2 vFEBRER) #BELEBEATORR « RV RLESTE—KRERAR ST,
2F D, HELEOREZHEATWAIDTHH.,. ThiX. 53 AHD [E] 2X0EH
TEBVWTEAZATLEDZDRRTH S, LWLWHTETRENPAI D KBTI X,
BMPLOLDEHMET LI LR, B L - THEXRBDEIETH-LDIESL >,

D=y 2 v FHRE] OFTCOE—RHERAKE L, TV VORRATS
(RO [REDOE] W5 &DTH 5,

(KK %)

Bm3x

A—S5—EBRMAKR
— TBELTHHE] £TDI)—< Y s A F5——

1 AMOREESE LS L F

ABIOERZRA5E, TO—HE LT, BPOEELETH-TEFL LI TATARK
BRFEZTLIERELRDDINDIITH S, ABEVI LZDERVDESDEE LTRAKHE,
FhiFETLHEIDTH D, 754X VDEHTLFIE -, BOLIHTNLE YV, BD X
SIELENDEDIT T BERRE VL, ADLOSKCBHERKS I ENTESLDLIT
bt FRTHLHE, HERAFTRLTWADIIARITH 5, Fhiz, AMITEE (B2
EV, BEARELIZ LRI TRELTRERNEZF-TERLDTHS, TLT. K
EREMTHBTAIZ LR LT, TRTCOBYPEH LTEMNEIL > TELDTH D, b
RREHOPTARBOBIC LB DRIV oD TH B, T, ZOEMANBEFLT
WERT, ERRBARAKELS LY, LRI VBUVLWERELZRDTBEIL T oo
ZOB, MoEMEETEZ LN oTchb Ll ZDEE, BEWERD T3
DORALTHY, LHhAVREBIBEIE VI EZLAETREVWEZIERBI D, KEWE
AL TRFWERD, CRBBPOBRED LSO Ly, ARBOEBSDOES
. 20X BHEBBELLELTHSEDTHA D, £ LT BELEDLET, BULEL
WHEOBEDNEEZSOKRERBTE LD TEL,

WTFRIZLA, ThZhOBREFTBVWTIE, ThZ20ERBITIFIELBHED -
DEAIM, WoltABRFIREENIRBEBAEEREZBVTELILRIBTETELRVWE
ETH5b. X - WHOWE, FROTREZEDIEREDIE, W oicl &R %, B4
HEWFERLRMIC (BERADE LS BBREZORRTEH B D) « BEHICE L THAIE,
BERIVWHED>TRELQLDTHELNRILS DI b, BRIZEET, 20 LK DD
oo, 0TI P DI L LK Ebh 3, TRISHAD, 19HRREEI> L ST h
EEOE RAVARTD D, TR EhBRENREI S TORLTHLTIRELL. BELZX
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ZAEOALVD, BERBIBEALEVODIEFERL>TWIDTH S, ZORNBRB &,
BERENeBRR TR BREE, [N ORBIVL ) —<ILTHEELEL. R
Qo AHRBFC L > TEEREFE->TELDTDH 5,

STHREVELOHEKR L LTHERCEL EFBATELDOTHE b, AHo{bd
REBO—D L LTONHFRELILThZRLLDOBRELFELTELDLRFBZETHY,
BENZOADHTRELFOMEI L YEIGATLE> D LAk, iz, BE
CHERG T, SARARDO MFERWYED ©. ToHO TKFEE) AT I vz
PO ERTH B, TAYINFERCBWThbhbhNELHS>TWS EZ AT,
F—KURKBREDT—RK A e N3 V7Y x4 (Ernest Hemingway, 1899-1961), < =
¥« KA « %y Zx(John Dos Passos, 1896-1970) b RNELTHYH, B ~I VI A
2 T3 E7-H %] (The Sun Also Rises, 1926), TR X &2 5i¥] (A Farewell to
Arms, 1929), (W7D EIIWE S (For Whom the Bell Tolls, 1940)%. \¥h 3
BB BEC LI/ PREELT WS,

ETED~NI VI x242, BREZRD L. BRZEFEERC LIS oMMty %
B o, $CR1918FES 2 Y THRBA~DEBSKOBHRILE o T LT, 22 TEDHK
A~ DERZFAL., TOREBLZEAOBEDABLLECI 2O T, BT3¢ H
Eii~Litx, KBRITHRoTco " BRELLELNIBEFEFETH -1 £DHEST
RIEDREBRULD LEZEEZRRLLEVEVLIRVCEREZE > TORSER., L ABT
BLEEBORLIDOLNREIES> T FERNI VI Y2 ALFEDFERAELEDRT
Wb, BOBRIEESSIEDYVTANER, NIV I 24 DERRIES THRART VB
BENRTWEOHFLLDELLEVWEI>TH D,

2 )=V AT FOHEN

FDOANIVII 2 A BREETIEIRRb « VxR bv—Y a VERLEDOEBRH B E - -
EDI23FERT AV D, =a—Vy—Y—fHuav Y75 vF(Long Branch) o4& &
el /) —=< v « A4 5—(Norman Mailer, 1923-)TH 5, XL FHFDHERLIZZ XY AD
BROHTH 1o HEBLILFETED, A1 57—AFRTREFL4EETHY, B
HFERDVETH-To BFIBFCRRZFFD, BRZFEELLE~YF 22—+ vy VY ITH
K2 (Massachusetts Institute of Technology) i FZ#FEB LM, 16E V5 F XD
LOAFEREREE R, b T/—— FXK%¥(Harvard University) ® TRHC A% L.
METHELHERLIMIECEET S, LALIDONA—R—FRERR W &M, A4
S—HLHODEBETRENCEER LI EELTHITWEED, BEERE LT
HEZRIKRERESHIRESIDTH D, REFE—FHOIYF a—+ v v THKFE
DBFEDAEZHT LT ich, R/ —< VY « AL S—RBEELLhshi Lk,
EEZDEEGORERERLTLES> LTI ATH %,
N—R—FRFEESED, A45—372) DBRMREFRCEF LIERC LB ZE2REL
Teo L OERIRZEE, HE~OEBLADI, COEHDZ LIZ19B5MECHIKI L
T BHDILDDIEEG] (Advertisements for Myself)t T, A4 5 —DBEWZ ADIEFR
i lehoskBOOKBELZIbDLTWEEIANLbLRS, £ LT, BELZ2ZT
e & LT+ 7 (Thomas Wolfe, 1900-1938), ~3I Y /9 24, 74— > —
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(William Faulkner, 1897-1962). 7 ¢+ v ¥ = 5 F(F. Scott Fitzgerald, 1896-
1940), FR « RYRERBF T3, 1M0FR [ ZOMTHHIXAEREL LWL LD |

(' ‘The Greatest Thing in the World’ )%2&&, 4/ FHa v F A bT—E2#EB L,

BEOERELE LTDOAENRRE— T EDTHD, ZHIEDPWTAS T—RKD LS Lk~
T\ 5,

[AE—fEDEE, BT —FAb ~IVII 2 ADHBE D TR b— Y — %
ACBEEL otco BLRFARYRET 7 LA LE SB[ ED0 bhidi, Ll
ELHBB L DRANI VI 2 A Bt — T Shy HOBIBPELL LS CE
XlehbIEHD, |

In my sophomore year I wrote a great many stories which were influenced by Ermest
Hemingway. Although I was more excited by Dos Passos and Farrell, it was Heminguay [
tmitated —— probably because he seemed easier.’

CTZTAAT—2, BoZX 0 OB TAI VI 1 DOREY S T2 L xhX
TWwb, 1925 A4 5 —i3, BAFHEONIBRERVWAT A Y HERBEAECRD LR
5LEWHO AHAED [KEXYHYTOHE] ( ‘A Calculus at Heaven' )& &\ 7o, 19414
1ZADOEBRBHBC & > TKERXV O N K FHFERFHAKRER. AL DIBIENCERS
EOWTHRLEE->TWAHR, 24 5—13 [BAKEBS/IHITI—ay >0 TEHrh 5
A5, ThELRKFERLODWTEMINEREAI b | EEBEIRTOBE LTV, £LT,
Fhiz, 2 45—0R3—a 9 R FFOFEETHELTRELKWEDEEXBEDLFDORT
FEDZETholo TREDWTAAS—DAAY FRIUTOEY TH S,

[ZOEMRITE THREELEE] 3EAVWHBE2R LT3, BR¥ERbL, ThdRF L
REBEEALLDOLZ, B@OHZE» T (FY. BE, BRMBE. * LCHHERE
LTI HR, EBHBLAT) BRLLS ETHRAERLTH S,

EL DR OEVPHT, K FEHEBRFC OV TESCHERC LD, I BBHENFEN -
DT T, O7 AV HEZTTERKEETE > Twic, QX FHERS I KB
B 3->TWT, ThZ2E0BEWESRN,. BRAEENLLARL, PMEOHIOBT %
BTRESTT I, QKFEECODVWTEE/PIREZBLEIN, WX HEEOTH
b Thsb, —a—ay 30Xk, TLTT AV hEa—nm v bEDEEII-
WEAENRRELZVELSLEBEREVLWHALE, BEAERTILLLE, a—a v R
TOZOROBPFLCODVLTKIEFR2EBIO L LD, Th I TREORKEZEN T &LKE
KBEAD, J°

The piece does make an interesting contrast to “The Naked and the Dead” , for it is an

1 [E<BHFORHDOKRE] F—F (UPEE—R - FEit)
2  Advertisements for Myself Part 1 (Harvard University Press)
3 TEiBHokdoksl £ (LUAEE—R - FHEH)
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daitempt of the imagination (aided and warped by books, moues, war correspondents, and
the liberal mentality) to guess what war might really be like .
I chose to write about the Pacific War, it was not because I was in love with the tropics
~ but because 1) Americans were already fighting there, 2) the Pacific War had a reaction
ary overtone which my young progressive liberal nose smelled uxth the aid of “PM’ editori-
als, and 3) because it was and is easier to write a war novel about the Pacific —— you
don’t have to have a feeling for the culture of Europe and the collision of America upon
it.  To try a major novel aboud the last war in Europe without a sense of the past is to
fail in the worst way. '

DL —FREFCVR TR, FOEAS F—Ra—o v REHEI L/
T T LEST, 2hida—a sy R@ANI VI I A DBETHD, ~I VI %
BARIEREBDTWIIcD, A4 57—RBDXATANIVII2A LDBEELXBITDI L
Li7e\o 1943 N—N— FRERZFEE LI A4 5 —3. BIM4FERATFHERG~ & X
bh, VATE. VY VEBERE LI, ZOM. KBRFNREZBLOLELVOIRERIAF
LbEhT, Y2 AT 5M4 2 — 2 >HBOMEER MR T H2EERELLRIHN, X
DEBNRBAE LD LRBER EERAEAECEATHT, DO 5HSLERLE
DlelEbNbB, COL /NI REIED-DICRE L TRHRBREBRSERSY Licd v AT,
F—KHR KRS, BLBPFITE, BiR~HE, BL4OEREBATV o ~NI VTSI
ADEBEBELDLDTHDE L AMT—DBANIVIT 24 %/PNHKELTOEFED—
AELTWIE@2BIENTERLETIATH S,

3 BFoOAK
HoTRELEVWIDEDES>THWTHEILAT, { VELBFRIEZ >TE, L
Ly ODEREVDRBZ >TLEZIE, TOHRIBBIC5 Al bz T OS2 BFlicE H
RIFLELRV, DD, TOBRFOIEMLBHYE L. BRECELEThE b
Vo ZO—ORFHEBEBHOT CRIFAZC > ELNRD D, XHE (ZoRRICZ
FAKEEEZET) NBRLRAECERLZEFCRG:., thrzTRTE ., ZhiIEL
DLREETENIED D T XHADERALD DI I LEREVWI>ELXLTH B, 2F D,
FARFEE IO BE VO RED I-DCHEF B 5 LN EEHEZE-> THFH LW 5BET
b, L LZDBEOEEFI., TOROIHBHEEI-HLHLEBEE LIcWIcHTRZHADTH
D, MOELPEENE LVIADEIIZRIENIIDTHBEVDI ZEZALLTH B,
yHVOEDRIDYDIYBTH5, BOLDIIEG OO FEMEFSI-DICRPEZED
TOREVWHIELTHS, BRI FRMEBATHWER, BFRXEXDFMEBILEH» L LT
W5, BOhLBRACHB TIEFRAR - TRELEWIRBTD S, FlLET AV I 2HICE
e, B—RHERABIZ, TAVIEZDLODOEBTHAI—1 9 3N KA VORKET
3 ThE2FAH1DHDTHY, BRERKBRI, BENS VDOFFXLLEARD R —/n—
R—DHRHBESTELDD 1D TH 5, HHHRHT LTS LHH T, 194550

4  Advertisements for Myself Part 1 (Harvard University Press)
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EILEROBINP V EDREFRHOEROBDFRC L AHETROBEH,» LEHEREZSF
BEWORBEGLE Dol TOXIAEFELZHEPWTIR, YRROBELHSN TR D -
Too BAERKBEECAHL LTV ich, ¥H5E 2 T EichEOER M eI R
L. £5 LIPTCYURBERKOESGHEFETHE7 AV hHhboENLRET D, BOFlR%
SFARLDTEEHERCELY) > e ORKFERSEDHBTE D TH 5,

FLTEWHOAES L BECRIARIRP—MARCH LTEREZEE L vl
YEBILYLT, BREBE~EEIN TV 1D TH B, BEACKEWT, Kt
RABFR, 7AY HIRETAFV AIEELZ LD OABERFT I KEEZHLZ &
PEZPEHHIEI DL IDEILRETIEEVWTTH D, BMEULOBHRLIED L
hTKREDOBFLDOAEREE, Va— FEELE UL, BRAZO (7o) [+£—7]
T&l) T0O0) EHUBL2ZLNICDORIBRLIETH 5. BMISERN LIIFIH,TT
KRERIFBRFEDRB 42 KRAMHEEIL T, TACRY A RNV EETRIe AXDKS
PIET Ao T, KEOBRENZHEAL, BERLEBADDONE AT+ TTLEB L,
FRFN9%E 8 A 8 HOFHHIZ AR LA HESKELZMHPFRIFE ! | LORHLTK
BEOBROBREMVCTRARILBTH S, —H7 A Y AT AL, B\ TE
EToOBELERB Y, FORBEZHOTRBICET 5RE~DORANENRD T H KEN
WORRERTELEDTHS, WThIBEFTHFELET Z L2 SHCANLEE, BucxH
LTOHNTHMEZBLEIHERLBL IR LEE 2L L5 L L, RELThRBEERS
WAXEL L, ThBMZ2E -1, TOREAENRT->HL EFTHEEDIrBE. REE
SNEEBE STV SEBEIDoIBV R, /=Y s AL F5—LFD—ANTHY,
BB OERORETH A IUAE KB TLFETRDO L D> TR XT3,

[7 4V /EBYEE, IR EILRERDELSELCT 21 2R2ICAEETRHATLR,
FLT, BOZ A, HARTHELROABE L, BEAARLES . AR
B L, RELEDPVD, BROEEGES, »5RBEELIEEhELE. . . AL
BERBIEDRT e, <bLL{DNBABEIHDETE L, | °

FLTAAS—F, EEFEL L THEAK EELTEAL, £ LTAET S B, Ritb
CEWTEEL2ZT LI E2—BRBICES L5 KBDTH 5,

4 )=V e AAF5—LHBEX EFLTIHFA Vv nNTURX]

19454 8 A15H D HADEMELRERE, A1 5 —BFTB T 5BEBK &t B A~HE
PaEbh, 9 ARTERMUC EELL, BILK30HMER L, TOHRTERSTCE
D, 19462 A, 3AREBEROPMRRERECET LI, ZOMIKK, 247 —R3ERPEEREY
FIE BB LI L >N, 24 5—B$kFR/NBEROBEFHIDOBR S TiXHHh 5 i &
YTHb. ThiZ A4 57—k FRNEREFECLLEEHREY VS 2hBTW1c),
T¥E% & 5% (The Naked and the Dead, 1948) D TTK 5 HRARE v H» 5
(Wakara) », HAE#$HEAMES « £ o< (S.Ishimaru) DHE® BT, +—OFHt1 -

5 [HRAXFERY A45— 7AYHhos) MR (UFEE—R - MEEFHL)
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Sk FTCOHERBEDEFEXBVWEL, ROLS>KEABHEmTCLDO, 5,

BARIRLEZELRVWESHRARBRERL, ELVEHOIIKBbL 2, KRN, &
Thbobehol, ZXANELYDOSHTOEEDL., BEALEOHRN 1o KFH
CLhoT, HE71— bPOBEYIVeote, KERD 1o THATTATNER
WIELET, EHALELRIETRONK, KEDOKERARTOL stb ob o in D
BT, fRE, ELTFLEWVPIEIVE, AOBHCAELREZ DL, STFoRFLWL. Bd
DENESLE, DT IO EREL Y OREDOH LB, KO EDTLRET IR
A "AYS s

When he had been in Japan as a child of twelve, it had seemed the most wonder-
ful and beautiful country he had ever seen. Everything was so small.

And in the peninsula at Chosi, in two miles, one could see everything. There
were great cliffs which dropped several hundred feet into the Pacific, there were
miniature wooded groves, as perfect, as tailored as emeralds, there were tiny fish-
ing towns constructed of gray wood and rocks, there were rice paddies and mourn-
ful low foothills, and the cramped choked streets of the city of Chosi with its
smells of fish tripe and human dung, the crowded bloody docks of the fishing
wharves. Nothing went to waste.’

COFECHTL 38kFE oL, M<K BHDIHDLEE] OoFDERH (V1> v
»% 2] ( “The Paper House , 1951)DEE L ->TWAEMTED 5. = DIESIT.
T AV AR EFERREOTENRRNICIIEE (EHE) T, BForxieb (GFF
) DBFICKRDBEVOIDRT—IDLDTHHH, BERICEROIEDE LICETOR XA
HEHIATHWB3DTYLEBN L THI,

BAEIED T, EL b, REDE D WHEKIZOWT, BEDD 5/ & BT
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The war was over, and we were stationed with an understrength company of
men in a small Japanese city. We were the only American troops for perhaps fifty
miles around, and therefore discipline was easy, and everyone could do pretty
much what he wished.

We would take the girls out into the country, drive our jeep through back
roads or mountain trails, and then descent to the sea where we would wander
along the beach. The terrain was beautiful. Everything seemed to be manicured,
and we would pass from a pine forest into a tiny valley, go through little villages
or little fishing towns nestled on the rocks, would picnic, would talk, and then
toward evening would return the girls to the house. It was very pleasant. °
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The work seldom heavy, and duty hours passed quickly. I never liked the army
so much as I did during those months'
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- He lived in comparative privacy for the first time in several years; the seaport
was beautiful; there was only one officer, and he left the men alone. This was the
happiest period of Carter’ s life in the army. He came to like his Japanese K.P.s.
He studied their language, he visited thier homes, he gave them gifts of food from
time to time. They worshiped him."
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