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Summary

This is a joint work on modern American literature which is one of the most
flourishing and vital literature in the world.

This work tries to discuss the meanings and significances of several important
aspects of modern American literature and consider the general characteristics of its
world in order to find out the essential qualities of that literature.

In chapter 1 the deep influence of cubism upon John Dos Passos is discussed. And

in chapter 2 Norman Mailer's democracy and liberalism are described in the Pacific



battlefield of World WarO . He is sharply against the very cruel military system.
Chapter 3 considers the Southern dramatists after Tennessee Williams focusing on
Horton Foote and some others who are more positive than Williams. In chapter 4 the
Southern world of William Faulkner is reexamined through his very well known and
most representative short story “ A Rose for Emily.”
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From his youth he learned to know Spain, but his father’s frequent changes of
residence had little to do with it. He made himself a Spaniard, and remained one
even when he left the country to live abroad. He belongs to that revolutionary
Spain dear to the French heart. He belongs to the Spain of the future, the Spain
for which he painted Guernica, the picture now * waiting’ in the Museum of
Modern Art in New York .
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In ltaly, after Dos Passos’ experiences with paintings in Spain and Paris, he
found frescoes more important to him than anything else and spent much
furlough time looking at them. After the war there were Cézannes, Picassos, and
Juan Grises to see’.
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For about four years after his return to America toward the spring of 1922, Dos
Passos devoted more attention to intellectual, artistic, and personal nonconformity
than to political agitation. He settled in New York City, of which he wrote to
McComb that May: “ | like its fearfulness better than ever. | paint and scribble
and dine in Italian restaurants and talk to Bums on park benches.” )
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*Edward F. FryO Cubism 196600 0 0 O O [ Cubism developed with extraordinary rapidity between the

years 1907 and 1914. From 1914 until about 1925 there were a great many artists painting in a cubist mode, but

this later phase produced relatively few stylistic innovations that had not already been anticipated to some

extent during the prewar years. By the mid-1920s, a crisis emerged in cubism as in European art generally,

bringing to an end a period of almost twenty years during which cubism had been the predominant force

behind an entire artistic generation.” 00 0O

— 48 —



80 0b0oooooooooooooooooo0ooooooooogn

oooao
goobooboooobbbooobbbuooobbbuooobbboooono
gooo

gooooOoobOOoocbOoocbOoooooob0oOooOOoobOOobocmobooOonoon
00000000000000000000'0

goboooooooobooobooooooooobooooooooooOoooon
DEI[IDDDDD[IEDDDDDDDDDDDDDDDDDDJEIEDDDDDDDDDDDDDDDDDDD
ooooOooooooooooOooOooOoOoOooOoOoOooOoOoOoOooOoboOooooooon

ooooobooooooooooobooooooboooobooooooooboooboooon
goboooooooooOoocoOobooOoOoboooOoOoOOoOoOobOboOoOoboOoOoOoOooDooo
oopboooooogoboloooooooooooooooooooooooooDooo
IZIEIDDDDDDDDDDDDDDDDDDDDDDDDDDDDDDDDDDDDDDDDD]DD
gobooooooooooooboooooooooooooboboooobooooooonog
gobooooooooboooobooooooooooboooooboboooobooooooDoog

OO0000C0CO0000O0O0000O000AD0 Paul Cezanne (1839-1906) 00000000
00000°019000000200000000000000000000000000
gbooooooooobooooooooooocooooobooooobooooooooo

od

0000000000000000000000000000000000
0000000000O0C00000000000000000000000O0
0000000000000000000000000000000000O0
00000000000000000000000000000000000
000000000000 00000000000000000000000
00000000000000000000000000000000000
000000000000000000000000000000000000
0000000000000000000000000000000000O0
0oooooo’m

ooobDoOoobooobOo0ooooooboz2c00oboboooooooooDooooDo
goboooooooooocoOobooOoOoooooOooOoOoOoOboOoobOOoOoOooOoDooOo
gobooooooooooooboboooooooooDooooooboooboOoooooDooOg
gboooboooooooobooomoooooooboobooooOooooboooon
goboooooooooodoobooooboooooooooobooobooooooonog

‘0000000000000 0200000

‘Gertrude Steind 0 O The Autobiography of Alice B. Toklas (1933)0 0 O O “ There was very evidently a
strong Ce'zanne influence, particularly the influence of the late Ce'zanne water colours, the cutting up the sky
notin cubes butinspaces.” 0000000

‘00000000000000200000

— 49 —



uobooooooOoooobooobooOoOoooOoocO0ob0ooocOooooOoOooobOoOoOoooo
000000000000000000000000000000000000000°0

bogoboobooobobuooboobobooboo
gobooboobooobooboobbooboobbooboobooboboo
gbobobooooobobobobo

0000000000000000000000000000000000
00000000000000000000000000000000000
00000000000000000000000000000000000
000000000000000000000 "0

goooooOoOoOoOOOOOO0OO0OO0O0OO0OOO0OOO0O0DO0OODOOoOoOOoOoOooOoOooo
gooobobooooobobooooobooooobDO0ooooDoOoDmbooooon
goooo0o0oOoO0o0oOUoUOOoULOUULUUULOULDUULOUOUUoOogooogoog
godddooooooooooobobooobobobboboodddgooooooooo
0000000000000 00DO00DOO0O0D0OOO0DOOO0OOOO0OnOJohn
D.BrantleyD OO O OO GOQODO

In this novel, Dos Passos is more interested in recording society than in
explaining it, more interested in its being than in its becominglz.
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Thatcher was working his way out of the crowd. At the corner a man was
looking into the fire alarm box. As Thatcher brushed past him he caught a smell
of coaloil from the man’s clothes. The man looked up into his face with a smile.
He had tallowy sagging cheeks and bright popeyes. Thatcher’s hands and feet
went suddenly cold. The firebug. The papers say they hang round like that to
watch it. He walked home fast, ran up the stairs, and locked the room door
behind him. The room was quiet and empty. He'd forgotten that Susie wouldnt
be there waiting for him. He began to undress. He couldnt forget the smell of
coaloil on the man’s clothes .
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“Dos Passos, John. Manhattan Transfer. 1925: Tokyo: Hon-no Tomosha, 1991.
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“ There are just two main elements. A nation fights well in proportion to the
amount of men and materials it has. And the other equation is that the individual
soldier in that army is a more effective soldier the poorer his standard of living has
been in the past.” b
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“ After a couple of years of war, there are only two conciderations that make a
good army: a superior material force and a poor standard of living. Why do you
thinkaregimentofS()uthemersisworthtworegimentsm‘Easterners."*5
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“ | justassume it’'s a bad thing when millions of people are killed because one

joker has to get some things out of his system.” A
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“ There are countries which have latent powers, latent resourses, they are full
of potential energy, so to speak. And there are great concepts which can unlock
that, express it. As kinetic energy, a country is organization, co-ordinated effort,
your epithet, facism.

Historically the purpose of this war is to translate America’s potential into
kinetic energy. The concept of fascism, far sounder than communism if you

. . *10
concider it.”

coooOoooobooOobooooOooOooOoOoOOoO0ob0obOOoOoOoooOoOoOoOoOOoOooDnn
oobooooooooobooobooooooooooboooooboooooooooDooOg
gobooooooooooboooobooooooooOobooOooboboOoobooOoOoOoOooDooo
goboooooooobooobobooooboooooooooboboooooooooonog
gboocoooboobooobooooobooooooboooboooooboooobooooboooono
gobodoooooooobooobobooooboooooobooooboboOoobooOooOooooa
gobooooooooboooooooooooooboooooboboooobooooooDoo
goboooooooOobOocoOoOobocOoobOooOoOoOOoOoOoOboO0oboOoOOooon

00000000000 000O00000000000000000000
oooooo

“*The Naked and Dead Part2-100 Flamingo Modern Classic
0000000000010 00000000000
"I'he Naked and Dead Part2-100] Flamingo Modern Classicl]

011

ooopoooooooOo01 0000000000



‘1 never thought | would crawfish to him.” "
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But the initial investment was cheap enough. A dozen or fifteen men and if it

went badly for them nothing was lost. ™
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“ All right, that chalks it off,” Hearn said. He had some idea of how he had
provoked Croft, and was amused by it faintly. Except that ... Cummings had
probably felt the same way when he had obeyed the order to pick up the cigarette
butt. Abruptly, Hearn was disgusted with himself.”
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