EHPAO W & RO 4 725
— John Luther Long® ¥ v K = X /N k1F 5 HAR A &ZME —

Female Vampires in Kimono and Butterflies at the Fin de Siécle :
Japanese Women in John Luther Long’s Miss Cherry
Blossom of Tokyo, “Madame Butterfly” and The Fox-Woman
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BEHEIO—ATHD ., HWERORETH B AV A b - I v g VAFRALIZED
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I tell you the end of the century girl has reached Japan. . . . Look at her! Tall,
erect, and as free in her movements as the best of your American women. That
is not Japanese. And her toilettes excel those of our more modish women.
She has been bred to consider color and form from an artistic point of view.

That is how all women should be educated to fashion. She is a new element in

the East. (38—39)
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Sakura-san handed him the cup on one's knee. She was in Japanese attire—a
dainty yellow crape kimono—and her hair was coiffured and perfumed in the
Japanese fashion. But there was, nevertheless, something deliciously modern
about her. It was as if she was masquerading in her native garments. (107)
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“When you know the world as well as I do, and especially the East, and more
especially Japan, you will appreciate the power of wickedness; and if you are not
wicked, you will probably labor to acquire a reputation for being so—which, in
fact, is all that some frightfully wicked fellows have to commend them to the

consideration of women.” (35)
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ADERIE » SRHEBRDORICE ., ZOBEBKNFISEONZOER, BRI EZE72F v v
/3T + ¥ — i3Quentin Tarantino% B D Kill Bill (2003) OMRIZE 5| kBN 5 HED
HATINOBE ZB.LHAR I N BB UL TEIKREL, WTRIZLTE . Miss Cherry
Blossom of Tokyol &\ Ti&, 74 ) A ANBHIZIZ. BORE (=HXE) »oELEHKH
Hib—-—ua—nS5BBABELENATHEDTH S,

2R, ZOPFHICIET—DEATABRBLYED S, JIlEFERXRS7=DIE, HRAATIEEL, F#
F. TAVHAAZERUDTH 572 W FHLAHBENRTWE3DTH S5, NRO®RKET
Ruthid, Dick%# & 325 % DIZSakurak DFEWAEZ S & L TR - ZLZEEHEATS
A, RuthZ 24, BRERT. B354 K5 T HAAORLEZ TRS LV H R
ALWELZZDTHS, BT, ERHAATREZL, 7TAUVHIAD [FLunk] ic
RENDZENSZDA T VB, ZOMBEBPHEEZBRL LANSE, AEMIZET Y
AABRMET X)) A ANBUOFEOR UM T/PRTH 5 EFRIFFIC [FrLWR] NDO5k
BREBIILPHTHBZEEHONIZT S, ZhE Lk OFE-FELTOD
Sakura#®. ZERRRYIZIIEMA & B EENIIFE DO EHIE O IZE X T < A
NEEHENTH S,

7272 L. Dick& Sakura®D#EM 2. BEAEBBBHE TH DL NS Z&ICRAEREH S SHE
NbHb, T ZHI9MEBIEOT 4 ) H/AFHIZEHNT, BAMBSBEIRELZEDOLE LT
WoHbhdZ enguns, AMEREEBOREMNICHET L 7218964 LIRE X, [HEMS ]
(“miscegenation”) ZZEZEL L THAREEE T A Y HHETRESIZBOEIDEE ST
W, ZOES BRHRICH - T, EAMBBELHE CENRESFRTIES20I8
Sakuraid [EIA] ISEWFIEE LT BB S 7207 5 5. DickDRENELFEL
LTI ZE BSakurald, ZDOLF V' F v 7 5L Z KN EFRHREEDETHEH, K
JEE DT [FEBREBRAT] 2T XD WD, BAFERROZMEOBENZ %
RIDTH b, BENIAT I — M@BFHh T, Sakura® [HEA] & U TOIFAERKZ
FEEEDEE D, Sakurald Z 5 LTHERDLNAME LTRRENBEDTHS, [H
A BERUBOENCTE L VWD S, 20D XS LlongD IEHFEREBIZRIZHTT S
“Madame Butterfly” 2B W T X HIZHL L ->TW 5,



4. {)OEE%EE > T— “Madame Butterfly” &2 v/N\=—X - OU—4

“Madame Butterfly” I3 GBS F- 2 HEASME L —@ 2 HRAZHORBN Zu~v >y 2 &
LTORBEBEINEN, ZThiZMDTATLAZA TEBIRTHB L Wb IB55BL0,
Long®D /N iz B KN DBER = EFERTET7 72 VD TH B, §abb, BCho-
Cho-SanZ %z, #RZ 7 # Y HiRPinkertonZ BOEIZFER L, KK E ¥ 5 f’éu’&npjégt(hj
THBLEVHIBMETEELEDTH S, RG> 74 i & THEABM AL L 1 5
7‘_‘60)&%% W Z Y, 8k T5EE & 5Cho-Cho-San?D & 9 L&cth %, BAFFT
) |—1"§' @ﬁ_] ELTHERTIDIE, EATEENWZEDESIZEDRSZ N, N3

“Madame Butterfly” 1213, BFENEMNEZWHIZT 2O 7 ALMHOME2ERT 2 HEABHED
AREELETVEFIVZAINENELE»OMIET S LV LB RL THL B,
“Madame Butterfly” i3David Belasco(Z & 0 @Bk 2 Nz riic s Tid, ok LT
?DCho-Cho-SanDFE L AMFA I h, HEL W ERNZ BN K-> T, BEHOL %5
A 72PinkertonDIENEFRE T N 5 2, LongD/pFH TlECho-Cho-SanidBFE S H . 7272&
ELSEFICTERN, ZOMGIT, REOEDZ L VI LD 4BV KD 5 e ASMT
OMWLIRER T - BEDTH 5,

Mix., HERNTLSARD ETOD. Pinkerton & Sayer® 2k 4 5% %, #5375 Pinkerton
23, “Pink Geisha” & HATWWWIZE 572 WS EDGEA AldSayer7=5 5 £ 59 &,
Sayerit. ZHIXEZDORDZ L7 E XL 5, SayerD WIS RBORIEDHRIZAAE HAIZ
WA ., HROTHBH» 6T, ZhIZOELK[E S L., BHADITAICEEE LT
FEATU & 72 Z & %#SayeridPinkertonlZif ¥, BBELEAZ L-Z L 2HLARES B -7
D »SayeridPinkertonil [FHu G.OE AWK &EFH 8, I THEHELEDIE, HEAALZNE
ED—BFDBGRD =012, —ERMEL ., BIRT ZDIIFDIEI TH B LW I/PHORYID
fR#Td 5. Pinkerton#’, Sayer® WD _DEIZEB NI ZLEERFINPELRENTNS
DTh>D, EBE. ZOFEEBNZIZE 2 A DS T, Pinkertonld HAALMAFL LT
A B0, $E1% & m%IZCho-Cho-San % Ffifi 7z & 121X, KiZZ2 . Cho-Cho-Sanixfr /4y
LhFIiis-> T3, MEIZZ Z T, Pinkerton 2 ZHICHME L THRICW 5008 5
PBRT X MIFEINTOEVRTH S0, PHOFEOILE Y — FLOME» 5 B
I1¥. “Madame Butterfly” IZE2ED L LBEbLS2IX21 DI, —FEBBOSIIFET bR
B7 AN HANBHOMETHBEVIBROKME KT D TH 5, Pinkertond [ X |
F, LIFLIZTE A2 SayerO WD —DBFIZE G 604 4 TOREOBREL A, &BE#/-
6 2%, BT LILKKAELTHETHI L VI AL eV, TOHEERT SIS
3. IZITFERICE 2N 2 EH/NSE “Purple Eyes” £ 2 &35 XR&7255,

“Madame Butterfly” O#EE & —#lb X 65k &7z “Purple Eyes” 1. HE
THAEDRMD HAR AL MPurple Eyes& ZRIZHE D B4, BEREDONWSE T XY HIZRE->
T B, GarlandD#EETH 5, Purple EyesDREZ, BAXARZHADOKEF X2k -
TERMTETCTCW->TLE D &, GarlandD 7 415 U 5 Purple EyesiZ B& 4 5 A%,
Purple Eyesid 7 £ V) # D GarlandiZ FHAEEBZHT 5. /NHDO®*%IE. Purple EyesD Y] %4
LLEEWRRKE, ZOTFRIC—EHLE2E8»Zhisss e, BLHABEDEDIZLES
EFBGarlandDEMBEHR I NS, LV F AV ZY X LEERALTSIOEMIT. BHEX
AR EANZ B3RO EOEFEAFME L W ) PinkertonBIO B AT 5 4D



LEZoNSA, GarlandiZR L THATORIBEC LB DY > 2B Tk, FHES
rGarlandD/ 2%, “the fever Japonica” (126) % - T < %, GarlandiZPurple Eyes®
HOWFEABER TS24 X —UF 5, 8. LES<BEDOFEOROHIZE - 21,
Garlandi3fffi- 721X4> D DPurple EyesDBEEZ 58, 7 X 1) h ABHED & LITH» 3T
W<, GarlandDE AV S L WHEIZ, BB EBFICEAI BUEOFF L kL4 £
LTWhBDTHh5,

Z 95 L THAEALZMPurple Eyesi3Z D4 & LU TGarlandD /DI Z#ild 5 Z & AREE X
NEbIFEH, Longid BERALZHUERT 27 AU HABEEEL & X2, ZO0FR%
BHIZEWTWEDEAS, U EDid, Miss Cherry Blossom of Tokyo®Dick® X 9 iZ,
TAYHAANOERHEFE LI, BERAZMEEZT7T A ) HICHEWRS LW BIRTH S, 2L
T, &9 —2i% “Madame Butterfly” ®DPinkerton® “Purple Eyes” D Garlandk 52, 7
AV A ANDOBERIEL TERBOBEEBL., HAALMIEIHESDELEVWSBIRTHS, LT
REBDOFEIRTIE, SIDBEANDOB S, Y DIZHENE WS Z L # /& 572D
T3 EWZEA 55, LA L, “Madame Butterfly” Tix. {Z & A £ Pinkerton®D X 1% % 434
PRTHAENDIC, HOABUEBRIELEAEEDLSTIAEVDTH B,

—77. Cho-Cho-SanDH¥#&iZ. 24 DFMICHA»NT1B L5 Tk, F§Cho-Cho-
SanZd, 20T, BT, EHT, BT, BENEI Ty b HSHILEERT
b5, _ANDOBERME. P AGoro% i L7z—FOREZNTH BI85 3. Cho-Cho-
SanidZh % [HMH] L T3, “Aeverybody thing me mos' bes'wicked in all Japan”
(35) LEWEMBSEE, ZhEXIZTSTE L. “Me? I'm mos' bes' happy female
woman in Japan—mebby in that whole worl” (35) &aBX24k1i3. S 3 THER
5FTDBITIWRZDEDTH B, 5 AIZCho-Cho-SanD H#ZEDFE L. Sakura, Purple
EyesEIRRIZCk DHFE N gil, e DaellZDHB3DT, 1L rOXBIEHEFELTEY v/3=
— X -4 V) g aTIEEV, F7zmost&bestk EA/-F E. female & woman# H A
THEIBERD TV XX P EREBELS, BEOLIN@EFAINS, £ 7-Cho-
Cho-SaniIPinkerton 23 A{ETH . KEAGEL . FEE2TH5L4M T, % 7-Pinkerton®D % 0
AEBEIT, ~ATKEEICH2 T T B E, Y0 BRALRHOEE A/ T8
WTEH 5, TAMTIDES %Cho-ChoSanid BN s HAR A LM TlE s &/NGIZ B
WTETE S5 H. S I THRMIZL A ZCho-Cho-San%k “American refinement of
a Japanese product” (36) & PFEXPinkertonD S#EIZHBE X I E LG, LA
Cho-Cho-San D ST KGRI ) & L IRNKI BRBAD T VNG Y RIZH B E VA BE5
Y. TEZLWHHEAPHERICEIZRZLOHT [AZ2 4] (“mousme”) NOBH.LODL
EXAEWVWLEDTH-72Z LIS REHTE2ETE 0N, BERRO Y vy R=X 4 XfbDHIC
WHET 50y —28RE2BBEL-AMI Z 184 Cho-Cho-SanTHh 5 &\ > TXWW2 A
9o Cho-Cho-Sani3Z D% 56 LWEREEROTOREBETAABMEEICIT SV v /82—
Z-a)—-2EDTHDH,

XC, 1) — 2RO EL L L TCho-Cho-SanA 5¢8 X & 5 72812, Longld e Kry & id
FEMHE5ETH 2T TEVEN, £TiF, L XANEIIDTTWHBIENT LV TH S
ZLTHh%5, X{eThe Fox-WomanTiZ [ > DI ] (“vapors of poppy”’) &5 &R
BEHDEHLEZOEFOHKE L THELON TS, BASIZZEMFOMARRL T



Wb, FFRFELOKE, FEIZBOMATH S [MATE] O A -V TRREIND LA
5 72A%, Long»’Cho-Cho-SaniZ 7 ¥ DIEEDIF X8 7-DiX. RIXDWHE» SR %38
Lienrb/255, &Z2AT, rinftid, HERZENFEmile Galled # 7 2 TEMOH T
HATEDLWNWEEF—TTHBH, GalleDIES TIREIEE —EIZfArh s T L8P0,
SRIRIZHETIREED Y VARV TH I OHIEL r DI ¥ X — Y g VIZHENA X —
UHhOIRELZZEDL LB TE B4, HEAREMEGallel JIRIFICIRIMBO 4 X -V %
FHEHRTWIZEWEWL, 7Y OEEBIZ DT {AEIZ{#3Cho-Cho-SaniZid, EHIEM &
BOA A= UKD L REMAFFHRE L SICHEIN TS EHRTELDT
b5,

EZAT, LongPBZEEARIZ (] WS LZHETE25 A 200FHE 2T A0,
BEAHLKREZOHTAHY TV A NEA A —VDEKREES> T T T4 F) 201
KN ZEMGEThe Butterfly?’Mi 258 DTH 5, Z DHEGEIIBeasley? The Yellow Bookk D
1 -5 < 18934 1ZAIFl €Ty 5, L. Raven-Hillk A. Goldsworthy M RE % Hsd, + Y £ v
I Bk D Laurence HousemanZs & DIER 7z B MR L Tz, BRI, L&, 7140
2 ENHEIPN TS, LongBZDOMEFIETL T2 E S RIEARHTH B4, 20D
M+ It BEVAEAB7AS, LongD HARICBEHT 5HERE ARG HIZA X)) ADtH
RSB TAEL T EMRERE VWL —BDLh 3D TH S, 8 HHA. HRHIROEF
— 7 3HAEROEE LRI - vbh b LM, LERICEIEEAONEEDTHED
T A9 Ex =2 a VOREFRETE2ILETELEVD, LFICBTI2HADA X —-TD
% . XEHRERNHDA 7 A P EDOBBICENTEAL TN I DD, LB
bhs,

X 512, Long®Cho-ChoSanZE#ER§ A L Z2lc KU ADIX, &R [arv ] &L T
2N ThBHTHS, &0DbiFZHidYamadoriE DB REWVOBFH THBMEI N TN 5,
Yamadorild 7 2 ) #F 4 ZENZHAAFMHE UTHEI»NTED . RLUTEHWEDO K S
% BTk A, Pinkerton% %3 % Cho-Cho-Sanid i#l 2 S A #3528 DT 5%,
L2 L, Cho-Cho-Sanid. BRAWVDKTIE., HOFE2 L 720 LAars, B LIFRE
THAVE DT, #RIC riﬁi%flwb“/ P3| LETEDYES, ZZICRBFOLEREZD
FAHZEFFICEIKRYH B r?ﬁnn@ﬁj DEOFEELHPLZEDRHBENADB7ZA9,
EHOIZHEHTNE Z i, “Madame Butterfly” OHFDORSLNBZL IET7T =X LDEERT
BB, ZAUIMR LS IZE A7 Cho-Cho-Sand [TEMO K| & LTOWEEHD 2 B
EWZ 57739 A, LongidCho-Cho-San & B xDSuzukil ZIEH IZ BB L BKRE S 2 T
%, Onoto Watannald Miss Nume of JapaniZ¥\ T, BARAD AL Nume: ZEZEHEGDH
fiKotoDFE LV BIfR A i E, HAROEMARZFICHFEAHAEL LT Tl a<ufitkd k>
SRS Z X, AP L TR EAL»SEENZ DRI a0 Ll % [HADHEY ]
ELTHEd 52 (119—120). ZHiZNumek KotoDF L X2 L X7 = X 4 HFiA
AENBIDEMITIIETHIRREE LZITHMNS, a5 A1E. Long® “Madame
Butterfly” 1213, ZO &9 BB ZWZFIZZWREORE X PES DTH S, Suzuki
ISIFERIDFE B F WL E WD A A — DA, Long®Suzukild #iZCho-Cho-San &
[FIFARD D& TH %, SuzukiidCho-Cho-SansiPinkerton& 7 &£ & D K S 1T ZhH 58T
il & W THI > T3 1E £ Cho-Cho-San & IF WM EIZW A FES~ A, ZOBFRATEN T



i3, Db, SuzikihCho-Cho-SanDKEAFHZ 52 — Vic@mFAE N5, Cho-Cho-San
A3, “Suzuki! You shall make me beautiful today” (70) &5 - C. Suzuki% 5| % &8 TH
NEEIRCE, AXFORIWEDO LS5 IZH %, Cho-ChoSan2E LK EHXE S, ZL
PVWTHEHERZAL AL, ZADDLH—DDE s> 27V F 4 2H_ELTBEHD
KO LWMEIAD S,

7=, EBNT. BIEXT. HIRLCho-Cho-San® &y DS #xIZMrs.Pinkerton & VY
Cho-Cho-San&k D X HICVL A7 VW [HFLnk ] ITHES =Ytk F I hTn
5Z&L{HEHETH A9, Mrs. PinkertonidCho-Cho-San% 7. T. “How very charming—how
lovely—you are, dear! Will you kiss me, you pretty— plaything!” (75) &85,
Mrs.PinkertonidCho-Cho-San% 7 4 7NL L IZR T AWIE2 D H», B0 [ b2 ] I
LI LEZXTBEDL8NTHS, EE. RIS The Fox-WomanlZ 5\ THirh 3 H
AL, BRALZMAEAOBEIZT 5720127 2 ) HIHEIGE - T U & 5 LWkl sy
BENYITHBZLE2EZLB5%56F. LongD A A — 2 L 7Mrs. Pinkertonid, L X¥ 7 -
T VN T W EEHETH -2 L TEARBETIEA W, FEBE. Long®Mrs.Pinkerton
i, RENEEERS» S KOBNTFEFIEMAS & LT3 TIdA WV, —F . Cho-
Cho-SaniZ. Mrs. PinkertonD&# R T 3 v 7 235075, HIKRELDIX, Long®d
Cho-Cho-Sani3Pinkerton!ZENWNBE Z LY 3 v 7 4R ITFTWBE3HIT TR EEZIEHAT
& % . Belasco®Cho-Cho-SanidPinkerton!Z IERX A FEN NS I LTy 3 v 7 #5215, 7
DAF ¥ V& LTOELEY» L5 ZHLS L) FEKatelZ 1557 > T h b X5k
L7-%. Cho-Cho-Sani3d Ftic7 AV »DOEA#ELEEH L IZART 5., Belasco®Cho-
Cho-Sani{3Miss Saigonlalkk, THDOIFREHLDMNBEA*FEMNIZE L 5., & THAN K
EMEDTH S, &I A4, Long®dCho-Cho-SanidIEF Iz e h s o n 5 AR L 72bid
T &V, Cho-Cho-SanM BRI L A#HIETHETIZY a v I 7Z 57Dk, Mrs.
Pinkerton B HAH I3 bl EE L L, [%«] & L TCho-Cho-Sani¥ “Blond woman”
ICBAEL 72026 THh B, 9 %72 TR L 72Cho-Cho-SanidSuzukilZ 354, ML AKEED
TRHEDEELL-2Z L, ZLTHLHMHCho-ChoSank [Bd b ] ELTULA2RAEL
TninwZ k%, a)) —#Cho-Cho-Sanid, #A LT ay FRIZ, K& LTOKNTE
U226l 2——33RHTOEMORE L TOBIBEE I L2 >0 6T F—
—HEBIKZLERBTHDOTH B,

& Z AT, /Nt “Madame Butterfly” TCho-Cho-San5E A B I A\ Z &1 B/
LBDEN, ZEZLEHEARNEI LIRS L VDIZ, ¥ longiTHEOL — v EEA
L7zDA5h, [hIF) ]| IREENBIEIE2FVF v aREBEESZEWS
DOBR—FRLLBERTH A5, LongBIDY — v 2K TEEMICHIWTWS Z &1
BEBEMTIMELED D, BEITEAXRT TE, JIBES I EFTCHEIRRENSEDA
T, BROKTFIZIFL A EHrnZ0R, /I T, Cho-Cho-SanDlig% D7 > THN T
WL LD A X =T REHRE TS,

She could not help a little gasp at the first incision. But presently she could feel
the blood finding its way down her neck. It divided on her shoulder, the larger
stream going down her bosom. In a moment, she could see it making its way
daintly between her breasts (78).



ZZTiE, BR2SHEN Z LU THHROBEGRN T L MO TARFMICH» NS . 2
NiEH 72 H S RMABICRAR 2722 S MAh 54 X —P & §8E% %, Pinkerton&
DOHELZEEZBOE T E ANODOCho-Cho-SanD&EIXEN E VI K DIX, T4 AT 4 v
IOV RAT Ay I BRBKRT, TOF v I TEAdbd, 2H. ZOKIBEBY —V
ZED 85 . Long®Cho-Cho-Sani3 %t 7 vy, Long®Cho-Cho-Sanid#ZE kh & . HLC
DRLIZEEIZEZ DR EDTH S, BiEL L 72D+ Cho-Cho-Sanid Pinkerton D # £
AROHT, iz, AMEICBWTATADIEZ., AMddun»ic [HEIC] 2232 ThHbE
BA T N7=DTH -7, ZZTCho-Cho-SanA B LT3 DA, HELMDHRE
HBENHZEIFHEETH S, Cho-Cho-SanidPinkerton3g > TE T, [THIZDF 2 %
Zir51 (45) ZEEFFEHBDLU TS A, T4 % HCho-Cho-San & 1FPinkertoniZ & O D
BIZHBRD 2L EDOTHS, [MUTEZSZEDIEFILAZLLEEIIIR] LEDAEN
KO RDI]EHWS DD, Nk 5BREDHEIZL 71 Y — #Cho-Cho-Sanid. &I H
RO NMEMIZHE D, ATATHEEE T L3 TEL VL, 25 LT, Pinkerton23¥ H
iR i2id, RIZEWITOER T, Cho-Cho-Sanid, TDOHDEHBD, WD LS IZRA
TWELKE>TLEHS>TNWEDTH B, Cho-Cho-Sanld, REDIHE LTEHED ELEES
K0IF, HELAAEELFZZ T L ABESMBERN L FTFEDOL]DOB LD 7=,

5.

WomanlZ&(13 702 FOR%K
“Madame Butterfly” OF&EH» 5 1 F%0 1899, LongidThe Fox-Woman¥k > 5 /i
%7 4 777 4 7D].B.Lippincott2 & R L Ty %, Z D The Fox-Woman% iz
XM Z 2R E LongDBREOHRIZER I T35, FEOILHIE VD THIAIWOFE
b, EQOLSIIEbN/O»Enr»ok\n, L2ALAERS, ZORIIOWMMITE & »<
& LT, Ef/NdiThe Fox-WomanH KX, #K. NWE» S35 &, LongdD Y v K=
ZL/NHDOTERIZNE T S5FEMTH 5 L HIFIC. Long® HARBARWICENZ/ER TH

HEWV T XU,

/NI, PEPEA B & L. Marushidak WO M TRV HAAZMRE FEAARE TS,
Marushidai, [Mi&] ZEIZHEZIHT 220K TH D, [Ih] & [REEOZ/] TH .
FIRFICELOWRIRMBTH S LS, WX ILAFIHIZEHE -RBETHE S35, B6<
KHEARRP & IZH & RIMBIRER % Longl3 Bk L T3 D725 5, BEEid. AJITHEDH R
DYasakujis, A2 MarushidaD =4, — AIRDJewel# B DIRTH 5 Z & 13k
L. HHODOL» 68 WIAT Y 7 A&t LT, ELHTZEroRBAT S, ik
DA LICH > s Lt >R TELB IRZFED LJewel & DFEHEIZ
& D Marushida®D b IZMH 5 < FEH LD & & B A, Yasakujfid G I THELVLED
LB, TAKEE, 7T A»SEREMO -R1¥ K5, SHEAIDIKAlceiIMarushida? 7=
rickE L, icies e HLH S D, FARFICHEOM S 28X S 5, EEOZDE
LW Alice % R 7-B#M . MarushidaidJeweldD Z & 2 ETh, Alice2 KM ESED, 5540
2% 5> TL %5, Yasakujild “Beware of the Fox-Woman!” (83) & f[[a] ¢ MarushidaiZ
Alicel3 B L ZWMBTH DINZZ L BET S50, AlicelZfEA 5T L % - 7~Marushida
3T ABREZIESBRICT 20, Alicel3MTERATOES T2 2680 ERANT
FaWEE AP R T, BRFBEICEJewel 2 AL LTT XY HIZTHENTITKZLET



MarushidalZ &G 2T L & 5, Alicel3Marushida® D& &\, Zifi2 &, FEE2E WD,
FoTWnL, ZOH. YasakujildB» 27 £ ) A lZJewel & HIR LIZFT < AiJewel Aok —
LY g 2l oTIRATLE 5722 L EMD, #¥EH 5Marushidaz L. B3 E5ED S
&3 %, MarushidaidYasakujilZf&Pi L. AliceDBHEA W -FE A4S P a4 ULE L,
BOMAEBRTHMAY > TLES, ME—DRAERLTLESHZEIZRRETS
Marushidaid. B34 IC8N=FEE2ROD 35, 5 &5 EZTORE, JEAZIZ T DJewel B3t -
TET, ZAREEHALH S,

M B ERD X 5 AWK, 241U /281 53 £ Mary McNeill Fenolosa® The
Dragon Painter (1905) OREAIL 5 -{ERMTIX G WH BB XN BIWMETH 555, The
Fox-Womani3 H A %R RLIEDOEFHOHBTED 723 & 5 BIRIZ W TIER IS BIKE
WER TdH 5., Mascagni® A X 7 IrisX°Pierre Loti? /Nt Madame Chrysantheme, % 7:
Long® “Madame Butterfly” O H T, f:(ﬁfc@?ﬁ/ﬁﬁtﬁ%‘®4 A=V hERAAEDEH
TVBZ LB TR 205, ZOMBTE. WABDA A —Uns, ZHETREL. AA
Ktk Lr b ERAOMICE A 55 L VS BRMEAHD, [HROK] 7, [30E] O
FEH-ZAARETH 5 L 03 5L, Sally LedgerdS R B HFEL [HiLnk] o4
A—UOEEERB A ST, MLTR NEZ ETEAL, 77 LAliced IR E LT
ORBNL, HEAAFUA2BITT-DICOABHET S L0 [ILFAER b AEThIE A S
255, Mrs.Pinkerton & [FlBk. HAAIZZ T 2 DOBLN )1 %2179 5 Aliceld Pa ¢
ANEHDODL—-D 2 bV EDTH B,

LZ 3T, AliceldIRIEEMA L5 “HOWKRTELNS LS [HRD
570, BEAD k] EFRIROXSIZEBEBSN T3,

With these she won and took and devoured men's souls—who had none of her

2l TH

own. So enchanting, so alluring, had the gods designed this arch temptress that
to stop and look upon her face was soul-death. For then one listened —waited—
for her voice, like the far-away temple bells; and halted for her touch, like vapors
of the poppy; and watched for her smile; like the morning sun over the sea: and
then after that it mattered not, —for one's soul was gone. (24)
M) i3 [BOMEKBRL | KDZLTHB, —&. ZOBKNLEL R =535
RO, BLOFROED LI IZEBLIFEKRD, LB LB 7 DFD LS 52 DOMEEK
., BIBOESHHO LS 2MEEKDHET S, ZOTEES RTUIROETH B0/
N, MEZEEBELHERTEDERDZ L. BB EESTHLKDTHD, ZDKS L&D
B AR TH 2 E LABEET L Vo HRDOIMERIZKRS DO TIT AL,
D LAMRKREKLEMFATHWEZZAT A VIR, XFa—=%, ¥4 L —-rDEI3 k&, AM
LERDNA TY 5 FELTO [EBi] EEOEHATH 5, HALIZHFEtOa Y 72
Z b ORISR E M TR T ATV, '

% 7= “Madame Butterfly” #*5 The Fox-Woman®D W iZ5| kB3 E D& LT, Alice
Doul) -2 L 7 AEA S S, Cho-Cho-SanfFlfk. Aliced [Hi| LS5 Ly
FIZEREADL ST, REL-BEEEL TRV, BRADOALE 7 > DIED XS ITRWE
Db I Alicel= i3t U AHR AR U 585, £ 2 Alice DA HE A [THROK] »
LEIITBEDTEEV, LS50, BiFL VI HOBBRBEORICHAATh THX



WHHZNIBIZWE LS Z Z, Aliceld [Dh A EEL] L LTOSGHT I KRS =5
HI5DTHh2., THIMBADKRSEMGET I I L XA TERVIIESHET, HIZK
gtz ) -2 0D (B | kD TH 5, bhF F P iIAliceldMarushidad #
Jewelz# Rz 7zA . JewelDZ EMEKL L HD, BENZHFDEDIZLES & T 5,
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